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BHYTPIINIHIA MOBHUM MMTOPTPET
TIBYUHU-NIIJIITKA YV ®EHTE3IMHOMY TBOPI
(HA MATEPIAJII TBOPY HIEHHOH I'ENJI «<AKAJTEMISI IPUHIIEC»)

Cmammio npuceéaueno 0coOnUB0CMAM MOBHO20 NOPMPEMY8aHHs OIGUUHU-NIONIMKA Yy Meopi
Ulennon I'etin «Axademis npunyecy. [liomeepoceno, wo eHympiluHil MOGHUL NOPMPEM 20108HOT
eepoini Mipi € ounamiynum, mobmo 3miHloemMmvcs1 npomscom meopy. Ha nouamky meopy asmopxa
nepeoac 8 OCHOBHOMY ii He2amueHi eMoyii, 30Kkpema Cmpax, aie 3 pO36UMKOM HOOIli 8OHU 3MIHIO-
10mMbCsl Ha no3umugti. [ eepbanizayii HeecamueHux emMoyill NUCbMeHHUYs OLTbUe GUKOPUCTHOBYE
obpasnicms (mponu), Hidc OJist NOZUMUBHUX. 3'ICOBAHO NPOOYKMUBHT TEKCUKO-CEMAHMUYHI MA CUH-~
MAKCUYHI 3aCO0U ONUCY BHYMPIUHBLO20 MOGHO20 nopmpeny 0iguuHuU 6 ybomy meopi. Ceped Haunpo-
OVKMUBHTWUX TEeKCUKO-CEMAHMUYHUX 3AC0016, BUKOPUCHAHUX NUCOMEHHUYE 05 HYMPIUHbO20
MOBHO20 NOPMPEmY8aHHsl OIBUUHU, 8APINO BUOKPEMUMU 3ACOOU HENPAMOI CIMUIICMUYHOT HOMIHAYIT,
30Kpema 0opasui nopiensanms (23%,), ma 3acobu npsamoi cmuaicmuyHoi HOMIHAYIl eMoyiliHoO20 CMany,
30KpemMa Cno8a-HOMIHAmueu, wo Hasusaiomo emoyii (27%,). Cunmaxcuumi excnpecusHi 3acoou, Ha
BIOMIHY 810 JIeKCUKO-CEeMAHMUYHUX, NPAMO He XapaKmepusyroms eMoyii eepoini meopy, a nocumio-
10mb eMomueHy 3abapenenicme suciosniosans Mipi. /[na enympiuinbo2o MO8HO20 NOpmMpemy8anHsl
20JI0BHOT 2epoini MEopy aA6MOpPKA NPAKMUYHO He 3ACTOCO8YE CN08A-ApeKmusu, 30Kpema GusyKi,
ma 6i0cymHi 1auausi cnosa 07 ii MOGNEHHEB020 nopmpemysantsa. Becmanoeneno, wo aemopka
6 OCHOBHOMY 3ACHMOCOBYE EKCMEPBEHMHY (DOpMY NCUXON02IUHO20 300PANCEHHS 200BHOT 2epoiti,
Wo nepeddayae HAsIBHICMb NCUXONO2I308AH020 Neu3adcy ma inmep €py. Buseneno, wjo eHympiui-
HIUL MOGHULL nopmpem 2epoini Mipi € een0epHo-HellmpanbHuM, a Haby8ae 2eHOEePHOT MAPKOBAHOCH
JuLle y CHOTYYEeHHT 3 iT 2eHOEPHUM MOBHUM NOPMPEMOM Ma YACMKOBO I3uyHUM.

Knrouosi cnosa: [llennon Ietin, nionimkose genmesi, iguuna, MoGHUll nopmpem, nionimox.

IMocTanoBka npodaemu. Sk niteparypHuii KaHp
(deHTe31 aKTHBHO PO3BHBAETHCS 1 HANUy€e OIM3BKO

(heHTE31 CTBOPHUTH aHTHUIIOJ JO TOIYIIIPHOTO 00pa3y
I"appi IlotTepa.

58 mimKaHpiB 3a TEMAaTUYHOIO crpsiMoBaHicTio [11].
He3miHHOIO 3aiMImaeThcss HOro  CHPSIMOBAHICTB
Ha YUTALUbKy ayIuTOpilo, BiAMOBIIHO BUIUISIOTH:
JUTsIue, MiJIITKOBE Ta Jopocie ¢enresi. BomHouac
NPOTATOM OCTaHHIX JECATHIITh MUTAHHS TEHEpY,
30KpeMa TeHIEepHOI PIBHOCTI, € OTHUM i3 KITFOYOBHX
y Cy4acHOMY CYCIUIBCTBI, HOTO BUCBITIICHHS € OTHIM
13 KITIOYOBHX, y TOMY YHCHI H y JIIHTBICTUYHUX OCTi-
JDKEHHSX. BiAmoBinHO TBOpH kaHpy (EeHTE31 MOKHA
kinacu(ikyBaTH 1 3a TEHIEPHOI NPUHAJIEKHICTIO
TOJIOBHOTO Tepos (TepoiHi), He CTal0 BUHATKOM 1 Mif-
JTKOBE EHTE31, Cepell IKOTO BUOKPEMITIOIOTH TBOPH
3 IPOTaroHiCTaMM XJIOMISIMU Ta JIiBYATaMH.
[TpoTsiroM OcTaHHIX POKIB y aHIJIOMOBHOMY IIiJ-
JmiTKOBOMY (eHTe31 TPOCTEXKYEThCS TECHICHLIIS,
KOJIM MMUCHbMEHHHKH IHOTO XaHPY OOMPAIOTh JliBUaT
FOJIOBHUMH TepOiHAMH CBOIX TBOpIB. MMOBipHO, 11e
MOYKHA TIOSICHUTH Oa)kKaHHSAM JIESIKHX aBTOPIiB JKaHPY
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SIKImo HOMISAHYTH HA CTareBy INPHHAIEKHICTh
aBTOPIB MiZJIITKOBOTO ()EHTE31, HAIIMCAHOTO aHIIIiii-
CBHKOIO MOBOIO, 3 TOJIOBHOIO T'€POTHEI0 — NIBYNHOIO, TO
OinpIicTh 13 HuX € Kinkamu [10, 20]. Oguax i goio-
BIKH-TTMCBMEHHUKH JKaHPY MiIIITKOBOTO (heHTe3l
oOupanu AiBYaT TOJOBHUMH T'epOiHSMH CBOIX TBO-
piB. Lle MmoxHa npoctexxutn y Tpuiorii @. Ilyamana
«TeMHi Mmarepii», Ae ronoBHoro repoineto € Jlipa
Benakea, Ilenni CiHkiep y pomaHi «3akivHaro4e
ckio» b. Haiita Tomo.

[[lennon T'eitn — cydyacHa aMepUKaHChbKa MHUCh-
MEHHHUIIS )XaHpy mipmiTkoBoro gentesi. Jlo ii TBOp-
40T0 JOPOOKY BXOAATH moHas 30 poMaHiB [uist giTel
ta MonoAi [13]. OnHak HacamIiepe] BOHa Bifgoma
TBOpaMH «AKajeMis mpuHIec» Ta «J[iBunHa-
rycka». llpore, He3Baxaw4YM Ha JiTepaTypHY
MOMYJISAPHICTD, 11 TBOPUYICTH € MAaJIOAOCIIIKCHOIO
B JIIHTBICTUYHOMY ILJIaHi.
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AKTyaJbHiCTB I1i€l PO3BiIKH 3yMOBIIEHA CIpS-
MOBAHICTIO Cy4acHOI MOBO3HABYOI HAyKH Ha PO3-
pOOJNIEHHs TMWTaHb JIIHTBOIIEPCOHOJIOTIT, 30KpemMa
BHUBYEHHS MOBHOI 0cOOMCTOCTI. [i HOBM3HA BH3HAYA-
€THCSI BHOOPOM Y IKOCTI (DAaKTHYIHOTO MaTepiairy 0 CIi-
mxenHs pomany L. T'eitn «Axagemis mpuamecy [ 14].

AHaNi3 ocTaHHiX aocaigkeHb i myOsaikaniii.
Po3Burok IJiHTBOmMEpCOHONOTIi, IO mepeadadae
BUBYCHHS MOBHOT OCOOMCTOCTI, € OTHUM 13 aKTyaJlb-
HUX HaIpsSMiB CydacHOI MOBO3HABYOi Hayku. IIpo-
O1eMa MOBHOTO TIOPTPETYBaHHS TICHO IIOB’si3aHa
3 MOHSTTSM MOBHOI 0COOHMCTOCTI. Y BUMIpi XymOX-
HBOTO TBOPY MOBHHIA IOPTPET Ieposl € BiJOOpaxeH-
HSIM TIEBHOT 300pakyBaHO1 aBTOPOM MOBHOI 0coOuc-
TOCTI Ta HOTO BJIacHOi MOBHOI ocoOucTocTi. Baromuii
BHECOK y pO3pOOJICHHS TeOopii JIHTBOIIEPCOHONOTIT
saiticanB A. 3arniTko [4]. MoBHHH TOPTpPET CTaB
00'eKTOM 1OCITiI>KEHb MOBO3HABIIIB Y MEXaX Pi3HUX
JTUCKYPCIB, IO BiIKPUIIO MOXKIIUBOCTI HOTO BUBYCHHS
y BCbOMY pO3MaiTTi fioro nposiBiB. [InTaHHs MOBHOTO
MOPTPETYBAHHS y PI3HUX JUCKypCaxX y CBOIX Mparisx
BucBiTToBas: H. Jlepenuyk [2], K. [Tucapenko [6],
0. Cemenor [7], 3. leBuyk [9] Ta in. Cmig 3a3Ha-
YUTH, 0 B 3apyOiHUX JOCITIKCHHSAX, HATUCAHUX
aHDTIMCHKOK MOBOIO, Ha TIO3HAYCHHS 1[bOTO MOHSTTS
BUKOPHCTOBYIOThC TepMiHU ‘idiolect’ Ta ‘personality
in speech’ [12, 15, 16, 19, 21].

IMocTranoBKka 3aBaaHHs. MeTa cTaTTi — oXapak-
Tepu3yBaTH BHYTPIIIHIH MOBHUI MOPTPET JiBUNHU-
nigmiTka y TBopi LLlenHoH Ieitn.

BiamoBigHO 10 MOCTaBJIEHOT METH BHALIAIOTHCS
3aBJIaHHA:

— YTOYHUTH nOe]iHIIi0 BHYTPIITHHOTO MOBHOTO
MOPTpeTa;

— OXapaKTepHU3yBaTH NPOMYKTHBHI 3aco0u mps-
MOI Ta HENpsSMOI CTHJIICTUYHOI HOMIHAIll €MOIIiii-
HOro cTaHy (JIGKCMYHI, CHHTaKCU4HI Ta TpadivHi),
BUKOPHUCTaHI ISl BiZOOpaXeHHS MOBHOTO MOPTpeTa
MiBIUHU-TTITITKA ¥ TBOpi Lllennon Ieiin «Axanemis
TIPHUHIIECY;

— BCTAHOBHTHU CTYIiHb T'€HAEPHOI MapKOBaHOCTI
BHYTPIITHHOTO MOBHOTO MOPTPETY TOJOBHOI T€POiHi
y 3a3Ha4€HOMY TBODI.

Marepiann Ta MeToau AOCJiXKeHHsl. Mare-
piagoM mociimkeHHS crtaB TekcT TBopy III. I'eiin
«Axanemis npuHiecy. 006’ ekTom anamizy cramu 325
JICKCUKO-CEMaHTUYHUX Ta CHHTAKCUYHHUX OIUHHIIb,
BUKOPUCTAHHUX aBTOPOM JJIsl MOBHOTO MTOPTPETYBAHHS
JTIBUMHH-TIUTITKA Y JKaHpi IiUTITKOBOTO (eHTesi,
BHOKPEMJIEHI 3 TEKCTY 3a3Ha4€HOTO TBOPY METOJOM
CyHinpHOI BHOIpKH. MeTomu A0 CiiKeHHS 3yMOBIIEHI
METOI0, 3aBIaHHSAMH Ta (DaKTUYHHM MaTrepialioM.
V 11i#i cTaTTi BAKOPUCTAHO 3arajlbHOHAYKOBI METO/IY.

MeTtonu iHAYKIT Ta JeIyKIlil BAKOPUCTAHO JIJIs aHa-
J113y TEOPETUIHOI 0a3H JOCIIHKEHHS, @ TAKOK METOIN
aHaITi3y Ta CHHTE3Y JJIsl BUOKPEMIICHHS TOHSATTEBHUX
KaTeropiii Ta y3arallbHEHHS OCHOBHHX ITOJIOXKEHb.
Cepen BiacHe JIHIBICTUYHUX 3aCTOCOBAHO: METOJ
JIEKCUKO-CEMaHTHYHOTO aHali3y, METOJl KOMIIOHEHT-
HOTO aHamizy. [HTeprpeTariiiHo-OnMuCOBHI METO
BHOpaHO IS iHTeprpeTallii (GaKTHIHOTO MaTepiaiy.

Buxknang ocHoBHoro marepiaiy. Po3kpuTTs
1HAMBIAYaJILHOCTI Iepos y XyIOXHbOMY TBOpi pea-
J3y€eThes 3a JOMOMOTOI0 MOBHOTO MOPTPETYBaHHS.
MoBHHUI TIOPTPET MEPCOHAXKA JIa€ 3MOT'Y YHUTaueBl
MOMISAHYTA HE TUIBKM Ha XYIOXKHE BTIJICHHS HOTO
BHYTPIIITHROTO CBITY, a ¥ Ha Oe3MocepenHe Bimo-
OpaXKeHHsI IHTEJNEKTYyallbHOTO 1 EMOIHOTO CBITY
camoro nucbMeHHUKa. €. Kycbko Bu3Hayae Moro sik
«HIUBIyaIbHHI Ta BOJHOYAC THITOJIOTIYHHIA CIIOCIO
nepeiadi MOBJICHHSI ITEPCOHaXa, 300pakeHHsT y Hiil
XapakTepy Teposi y HelepepBHOMY PO3BUTKY, HOTo
CBITOOAUEHHS, 1€0JOIYHUX MO3UIIH, MOIITHYHOTO
pieas» [1, c. 287]. MoBHe nopTpeTyBaHHs nepenoa-
Yae MIeBHY €IHICTh XyAOKHIX 3aC001IB Y B3a€EMO3B’SI3KY
3 pI3HUMH PIBHSIMH MOBH: (JOHETHIHUM, JICKCHIHUM,
MOp(heMHUM, CHHTAaKCUYIHUM, CTHTICTUIHHM TOIIIO.

Tunonoris MOBHHX IOPTPETIB € PO3JIOTOI0 «3
ypaxyBaHHSIM pPi3HOPIBHEBUX BIJIHOCUH IIIOJMHU
i3 cycminbetBom» [6, ¢. 150]. JlocmimHuku BHIi-
JSIOTh: TEHACPHHUU, COIliabHUHM, IICHUXOJOTIUYHUH
(XapakTepolleHTpUIHH) Ta (i3HIHANA MOBHHUH TIOp-
TpeT. Y TEKCTi XyI0O)KHBOTO TBOPY BOHU CTaHOBIATH
€IIHICTb aBTOPCHKOI penpe3eHTallil mepcoHaxa.

OOpaHHs XJIOMIIA Y4 JIBYNHU TOJIOBHUMU TEPOSIMHU
(heHTE31HOrO TBOPY HAaKIAJa€ MEBHI 3000B’sI3aHHS
100 MOBHOTO MOpTpeTyBaHHs. OUeBUIHO, IO TeH-
JIEpHI TIOPTPETH XJIOMIIA 1 iBYMHU OyIyTh BiIpi3HSI-
TUCh. Y MiJUIITKOBOMY ()eHTE31 coliajJbHUN MOPTPET
JIBYMHU 3a3BUYAi 3BOJUTHCS JIO POJII MPUHIIECH TICB-
HOTO BUTAJaHOTO KOPOJIBCTBA, IIO 3HAXOJHUTH CBOE
MOBHE BifoOpaxkeHHs. Di3MYHMI MOBHHH MOPTPET
MOXKE BIIPI3HATHCS, 30KpeMa TIiJ] 9aC BUKOPUCTAHHS
BECTUJIHHOI JIEKCUKH. Y MiUTITKOBOMY (eHTe3i Pi3id-
HUI MOBHHUI MOPTPET AOMOBHIOE BHYTPILIHIH MOB-
HUI MOPTPET Teposi, PiIKO KOJIM KOHTPACTYE 3 HUM.

KitouoBuM Ui pO3yMiHHSI TEPCOHAXY TBOPY
€ 300pakeHHs] Oro BHYTPIIIHBOTO CTaHy, €MOIIil-
HUX TepeXHBaHb, TOOTO HOTO BHYTPINTHHOTO MOB-
HOTO TTOPTPETY, 1 € BAXKIMBOIO CKIIQJIOBOIO YaCTHHOIO
ABTOPCHKOT KOHIICTIIIi Teposl.

Tak, y «KopoTkoMy TIyMayHOMY CIIOBHHKY JIiHT-
BICTHYHHX TepMiHiB» mix penakuiero C. €pMoIeHKO
BHUIUISETELCS MIOHATTS BHYTPIITHLOTO Ta 30BHINIHHOTO
MOBHHUX TTOPTPETIB [3, c. 94]. [lepmuit mepenae mcu-
XOJIOTIYHHMH CTaH MEepPCOHaXa, a JAPYrui rependoavae

173



Bueni sarmucku THY imeni B. I. Bepnancbkoro. Cepisa: ®inosnoris. JKypranictuka

OMKC 30BHINIHOCTI repos. [HIi HayKoBLi BUAUISIOTH:
TeHJICPHI, TICUXOJIOT1YHI, collianbHi Ta (i3ionoriuHi
MOBHI moprpetu [6, c. 152—-154]. CuHOHIMIYHUM
JI0 BHYTPIITHBOTO MOBHOTO TOPTPETY € TICHXOJIO-
TIYHUH MOBHHH TOPTpeT. BHYTpimTHiiT MOBHHIA TTOp-
TPET reposi XyI0KHBOTO TBOPY PO3YMIETHCS HAMH K
BiZJOOpakeHHS HOTO XapaKTepy, MOPalbHHUX SKOCTEH
Ta 0COOMMBOCTEH MOBEIIHKHU 32 IOTIOMOTOI0 3ac00iB
MOBH. MU TOCIYroByeEMOCS TEPMIHOM «BHYTpIIlI-
Hii MOBHHH mOpTpeT», 00 BBaKaeMo, IO II Ha3Ba
Kpalle Nnepenae CyTh LbOTO MOHSTTS, OCKUIBKHU IICH-
XOJIOTIYHUH MOPTPET Nepeae PUCH XapakTepy, a He
BHYTpIIIHIA (eMomiifHuil) cTaH repos. BHyTpimHii
MOBHHIA MOPTPET € OJIHUM 13 3aCO0iB BTUICHHS BHY-
TPIIIHBOTO CTaHYy MEPCOHAXKA B XYI0KHBOMY TBOPI.

OnHiero 3 0COONMMBOCTEH TBOPIB JKAHPY i TITKO-
BOTO (eHTE31 € TICUXOJIOTi3a1lis, TOOTO 30CepeHKEHHS
Ha BHYTPIIIHIX HepeKUBaHHAM miutiTka. s romno-
BHHUX T€POIB YacTO MpUTaMaHHE MMOYYTTA CAMOTHOCTI
Ta MparHeHHs BUPBATHCH i3 OTOUYYIOUOI peaslbHOCTI.
Ileit emomiiHUNA CTaH TMPUTAMAaHHUN IJIA ITiJTITKO-
BOTO BiKy, III0 YaCTKOBO i 3yMOBWJIO IOIYJISPHICTH
LIOTO JKaHPY.

T'onoBHUMHU AifloBUME 0cOo0aMu peHTE31HHIX TBO-
piB Ulennon Ieiin € piBuata-miamitku. TpamuuiiHo
JUTSL IIbOTO JKaHPY TOJIOBHI I'epOiHi KMBYTh 3BHYAii-
HUM JXUTTSIM, K ITOKH TM HE IOBOIUTHCSI BUKOHYBATH
MeBHy Miciro. Micis cTae st HUX (i3WIHAM Ta eMO-
[IHHUM BUKIUKOM 1 Micis ii BUKOHAHHS 3MYIIY€
nobauuTH cBIT y iHmomy ceitii [17, c. 3; 18, c. 7].

Crnig 3a3Ha4uTH, 10 MU HE aHAJI3yeMO MOBHI
MOPTPETH YCiX TepOiHb MiJJIITKOBOIO BIKY IHOTO
TBOPY, OCKUIBKH BBOKaEMO, ITI0 00pa3 rOJI0BHOI repo-
iHi Mipi € 30ipHUM.

lonoBHa repoins TBOpy — 14-miTHA [iBYMHA Ha
iM’st Mipi. Bona npoxwuBae y ceni Ha ropi Eckenb,
o BXOmuTh 10 Tepurtopii Jlennenmy. OCKiIbKH
0aTpKo HE J03BOJISE 1il MpAIIOBaTH 3 PEIITOI0 MEIll-
KaHIIIB CeJia B Kap €pi, TO BOHA BiAdyBae cede i3roemMm
y rpomazi. IIpore 3romom Mipi cTae omHieto 3 yue-
HULB aKazieMii, e BUXOBYIOTh IOTEHLIHY HapeueHy
JUTS TIPUHIIA, 1 TH BIAETHCS CTATH OJHIEIO 3 HaWKpa-
IIMX Yy4YeHHIb Ta oTpumartu 3BaHHsS «[IpuHIECH
Axazmemii» 3TiIHO 3 TOJOCYBaHHSM CBOiX OIHO-
KJIacHUIb. Mipi HEe CTa€ MPUHIIECOI0, OMHAK 3Ha-
HHS, OTPHMaHi B akajemii, 30kpemMa 3 KOMepIii,
BOHA BIPOBAKye Ha ONaro >KUTTSA CBOTO CEJIMIIA.
[i BHyTpimHil cTaH npoxoauTh TpaHchopMaliio Bi
HAJISIKAHOT JIBYMHU JI0 BIICBHEHOI y BIACHUX CHJIaX
Ta 3HAHHAX, M0 3HAXOAWTH BiMOOPAKCHHSI y TEKCTI
TBOPY Ha JIGKCUYHOMY, CHHTaKCUYHOMY Ta CTHIIiC-
TUYHHUX PIBHAX MOBU. AHali3 OyIb-SIKOTO MOBHOTO
MOPTpETa, B TOMY YHCII BHYTPILIHBOTO, [TOB’A3aHUH
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13 JNHTBICTHYHUM aHANIi30M TEKCTY, HE CTaB BHHST-
koM 1 3asHaueHudd TBip lllemnon Iein. OcKiIbKH
Ile BHYTPIIIHIA MOBHHM IOPTPET, TO BiH Nepea-
0avae BHUKOPHCTAaHHS EMOTHBHOTO KOMIIOHCHTA.

VY npoueci aHai3y TEKCTY TBOPY BCTAHOBJICHO, 1110
MPOIYKTUBHIUMH JICKCUKO-CEMaHTHYHUMH Ta CHHTAK-
CHYHUMH 3aC00aMH ONHCY BHYTPIIIHHOTO MOBHOTO
IIOPTPETY B IbOMY TBOPI €:

— CJIOBa-HOMIHATHBH (JICKCHYHI OIWHHII, IO
HaszuBawTh eMmollii) (27%): ‘Embarrassed to have
shown she wanted to go, Miri shrugged ... [14, c. 9],
‘... as she had often feared, then she would never
let them see she cared’ [Tam camo, c. 35]; ‘Despite
her uncertainty, Miri took Esa’s hand’ [Tam camo],
‘Miri wished that she could find the right words to
express her anger, fear and longing’ [Tam camo, c. 56],
‘The idea of marrying a lowlander still confused
and frightened her’ [Tam camo, ¢. 88], ‘... Miri was
surprised when she noticed it was light enough to
see the stones littering the ground outside, rough
with bites of morning frost’ [Tam camo, c. 158]; ‘She
stood to go to him, then hesitated’ [Tam camo, c. 128],
‘... she felt so happy and proud to be a part of people
who knew craft no one else did’ [Tam camo, c. 165];

— CJIOBa-KOHOTAaTUBU  (JIEKCHYHI 3aco0u, 110
BHPaXXalOTh €MOLIWHUN CTaH) 3 0Opa3HUMH IIOPiB-
HsaHHAMU (23%): ‘She hated to respond to the
lowlanders trumpet like an animal to a whistle,
but curiosity came to her pride’ [ram camo, c. 17],
‘Miri felt herself gawk like a coarse mountain girl,
but she could not help it’ [Tam camo, c. 20], ‘Miri
had felt as safe as a goat scampering alone around
Mount Eskel since she was five’ [Tam camo, c. 35],
‘She stood up, feeling as though the idea were too
big too big to crouch inside her and needed room to
stretch’ [Tam camo, c. 133], ‘Miri’s head was light,
and as she walked to the front of the class she seemed
to float, as though she were a puff of tree pollen
blown just above the ground’ [ram camo, c. 194];

— CIIOBa-KOHOTATHUBH Ha OCHOBI MeTa(OpUUHOTO
nepeHeceHHs i3 comarusmamu (12%): ‘Miri’s heart
feels squeezed between two stones ... Her throat
burned’ [14, c. 9], ‘Miri felt utterly frozen in her
blunder’ [Tam camo, c. 63], ‘Miri’s tongue felt made
of clay’ [ram camo, 66], ‘... and the one that made
Miri to roll her eyes — Poise’ [Tam camo, c. 92], ‘Her
eyes flicked to the painting, ...” [Tam camo], ‘Miri
almost told Marda then of feeling like the outcast of
the quarry and the mean, tight spot of jealousy she had
harbored in her heart for years’ [Tam camo, c. 181];

— CIIOBa-KOHOTATUBM Ha OCHOBI mepcoHigikarii
(9%): ‘Her thoughts and emotions played a game
of tug-rope inside her’ [c. 54], ‘... and her desires
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plunged and stumbled inside her’ [Tam camo, c. 92];
‘The cold and her fright made Miri feel half-dead’
[ram camo, 74], ‘The world seemed to shudder ...’
[Tam camo, c. 80], ‘... Miri imagined the mountain
was laughing at her’ [Tam camo, c. 90];

— COMaTHYHA JIEKCHKA JUIS BiJOOpakKeHHS €MO-
uitinoro crany (10%): ‘Miri’s chin began to quiver,
and she covered it with her hand’ [Tam camo, c. 56],
‘Miri clapped her hands together’ [Tam camo, ¢. 122]
(Y mbOMY IPHKIIAJII CIIECK pyKaMU ITO3HAYAE 3/IUBY-
BaHH:), ‘Miri’s eyes felt watery, and she put her face
against her pa’s chest’ [14, c. 124]; ‘The pause that
followed made Miri want to hop from foot to foot’
[Tam camo, c. 164];

— o”omarories (6%): ‘Miri groaned to herself’ [Tam
camo, c. 89], ‘Miri’s thoughts began to buzz like flies
over a meal’ [Tam camo, c. 111] (ue#t npukmam BMi-
mye nopiBHaHHS), ‘Her voice creaked, but her mouth
was too dry to swallow’ [Tam camo, c. 135]; ‘She even
peeked into the now empty closet and hissed into the
dark’ [Tam camo, c¢. 302];

— CHHTaKCHUYHI Ta rpadivHi eKCTIPECUBHI 3ac00H,
30KpeMa MOBTOPH Ta PUTOPUYHI 3aMMTAHHA 3 Kyp-
cuBoM (13, 88%): ‘Let them all believe them [
don't care ... Because I don't care. I dont’ [Tam
camo, ¢. 12], “Would they think she was foolish to
try? Would they laugh?’ [Tam camo, c. 82], ‘What
would it feel like to wear such a dress?’ [Tam camo,
c. 61], ‘Is it free? Is it gone?’ [Tam camo, c. 73],
‘How can I do the same things with my thoughts?’
[ram camo, c. 80], ‘He does? thought Miri. Her
heart beat once as she thought, He does’ [Tam camo,
c¢. 197]. PutopruHi 3anuTaHHA IepeadadaroTh BUKO-
puCTaHHS iHBEpCii i MepeaaroTh PO3AYMH T'OJIOBHOI
TepoiHi, 30KpeMa Ti, 10 3 KypCHUBOM;

— BUKOPUCTAHHS OLIIHHHUX MPUKMETHUKIB
‘wonderful’ ays BimoOpaXKeHHsSI €MOIIIHOTO Mepe-
>KUBaHHS 3axoruieHHs Ta ‘stupid’ (0,12%) st mo3Ha-
geHHs oOypenHs. Hampukian: ‘How wonderful it
would be, Miri thought, to sing in time, to call out
in quarry-speech to a friend working on another
ledge’ [Tam camo, c. 15], ‘Miri rubbed her arms and
laughed. It’s wonderful ... ’ [Tam camo, c. 179]; ‘This
is stupid’, Miri said as soon as they had exited the
classroom’ [Tam camo, c¢. 54], ‘Stupid Conversation’
Miri said to Britta when they returned to individual
conversations’ [Tam camo, c. 95].

CrnoBa-HOMIHATHBY, 10 HA3WBAIOTh €MOIIil,
MOYKHA BITHECTH JIO MPSMOT CTHIIICTUYHOT HOMIHAIIT
EeMOITIHOTO CTaHy TOJIOBHOI TE€pOiHi, a pemTy — 10
HETPSAMOI CTHITICTHIHOI HOMIHAITi1.

Jlns  BHYTPINIHBOTO MOBHOTO TMOPTPETYBAHHS
TOJIOBHOT TepOiHI TBOPY aBTOpPKAa MPAKTHYHO HE

3aCTOCOBY€E CIlIOBa-a(peKTUBH, 30KpeMa BUTYKH.
HasBHI moogrHWYHI BUNIAAKM BUKOPUCTAHHS BUTYKY
‘oh’: ‘Oh, I don’t know’ said Miri ...” [Tam camo,
c. 135] (y upomy mipuKIafi el BUTYK IMO3HAYAE 311U~
ByBaHHsI). Takok BiICYTHI JIaiiTUBi CJIOBa y MOBJIEH-
HEBOMY THoOpTpeTyBaHHI Mipi. MoxiuBo, 1e cnpu-
YUHEHO Oa)XKaHHSAM MHUCHbMEHHMIN MIAKPECTUTH 1l
OCBIUEHICTh. MaJONIPOIYKTUBHUM € 1 BUKOPUCTAHHS
emiTeTiB aJs ii BHYTPIOTHHOTO MOBHOTO TOPTPETY-
BaHHS, XOYa TaKOX HAasIBHI OJMHWYHI TPUKIIAJIH.
Hanpuxnaz: ‘... when she flashed a rare smile’[Tam
camo, ¢. 36], ‘Miri ignored the painful chill of solitude
around her’ [14, c. 63], ‘... and smiled with wide,
panicked eyes ...’ [Tam camo, c. 213], ‘Miri felt a shy
smile take her lips’ [Tam camo, c. 206].

BinmoBigHO 10 BUSBIEHUX 3aC001B MOBHOTO ITOP-
TpPETyBaHHsS BHSBJICHO, L0 aBTOPKAa B OCHOBHOMY
3aCTOCOBY€E EKCTEPBEHTHY (OPMY IICHXOJIOTiYHOTO
300pakeHHs, 0 Tepeadadae HasSIBHICTh IICHXOJIOTI-
30BaHOTO Tei3axy Ta iHTep’epy. Hampuxman: ‘When
clouds kept the sun from burning the frost away, Miri
could see the outside world only as a grayish blur. So
much time indoors, so much time with no one to talk to,
was making her feel wretched’ [Tam camo, ¢. 72], ‘“The
bedchamber fire was not high enough to warm her on
her pallet at the far end of the room and she shivered
and wished for something to hope for’[Tam camo, c. 69].

Jns XapakTepUCTHKA BHYTPIIIHBOIO MOBHOTO
noprpetry L. ['eiin BUKOPUCTOBYE JIEKCUKO-CEMaH-
THYHI Ta CTHJIICTHYHI 3ac00W, SKi BiIOOpa)karoTh
HeraTuBHI a00 TMO3WTHBHI emorii. OmHaK I Bep-
Oasizanii HeraTUBHUX €MOIliil IIMCbMEHHHUI OLIbIIIE
BUKOPHCTOBYE O0pa3HiCTh (TpOMM), HiX 151 TO3UTHB-
Hux. Tak, A7 TO3HAYEHHST XOPOLIOTo HAacTporo Mipi
Yy TEKCTi TBOPY 3aCTOCOBYIOTHCSI TaKi MPOCTi Aiec-
JIOBa, sIK ‘smile’ Ta ‘laugh’. “That made Miri smile to
herself while she sang’ [Tam camo, c. 85-86], ‘Miri
had an impulse to laugh or say something funny or
mocking, but instead she said ... Then she did laugh
for no reason’ [Tam camo, c. 313].

BucHoBKH i mepcrnieKTHBU MOAAIBIIUX A0CTi-
JKeHb. SIK BUIHO 3 HaBEACHUX IIPHUKIIA/IiB, BHYTPIIII-
Hii MOBHUI TIOPTpeT repoidi Mipi € TeHmepHO-Hel-
TpaJbHUM, a HaOyBae TeHAepHOI MapKOBAHOCTI JIUIIIE
y CIIOJYYeHHi 3 ii TeHAEPHUM MOBHUM IMOPTPETOM
Ta yacTkoBOo ¢isumyauMm. Lle 3yMoOBIEHO TuM, IO
aHTITIIChKa MOBA HAJICKHUTH JI0 AaHATITHIHOTO THITY.

BryTpimHi#t MOBHUI TIOPTPET TOJIOBHOI TepoOiHi
€ TWHAMIYHAM, TOOTO 3MIHIOETHCS TPOTATOM TBODY.
Ha nmouarky TBOpy aBTOpKa Iepegae B OCHOBHOMY i
HETaTHBHI eMOIlii, 30KpeMa CTpax, aje 3 PO3BUTKOM
MOAIM BOHHU 3MIHIOIOTHCS Ha IO3UTHUBHI, IO BIAIO-
BITHO BiZmOOpakaeThCs y TEKCTI TBOPY HA JIEKCHY-
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HOMY, CHHTAKCHYHOMY Ta CTHJIICTHYHHX PIBHIX MOBH.
Jls BepOautizailii HeTaTUBHUX €MOI[iH TUCHMEHHUIIS
OisTbIlIe BUKOPUCTOBYE OOPa3HICTh (TPOIHN), HIXK JUIS
no3uTuBHUX. Cepex HANMPOTYKTUBHIMINX JIEKCHKO-
CEMAaHTHYHHUX 3ac00iB, BUKOPHUCTAHUX MHUCHbMEHHU-
LEI0 Ul BHYTPIIIHBOTO MOBHOTO MOPTPETYBAHHS
JTiBUMHM-TIUTITKA, BApTO BHOKPEMUTH 3aco0u Tpsi-
MOi CTHIIICTHYHOT HOMiHaii, 30KpeMa 00pa3Hi MopiB-
HsHHA (23%), Ta 3acobuM HenmpsMOi CTHIIICTHYHOI
HOMIHAIl eMOIIIHHOTO CTaHy, 30KpeMa CII0Ba-HOMi-
HatuBH (27%). CHHTaKCHUYHI eKCTIpeCHBHI 3ac00H, Ha

BiIMiHY BiJ] JICKCUKO-CEMaHTUYHUX, IPSIMO HE XapakK-
TEpU3YIOTh EMOIIii TepOiHi TBOPY, a MOCHIIOITH EMO-
THUBHY 3a0apBIICHICTH 11 BUCIIOBIIIOBAHb.

[TepcriekTBHUM BOa9a€EMO MOCIHIKCHHS IBOX
inmux TBopiB lllennon [eitn i3 mukny «Axagemis
MPUHIIEC», & TAKOXX KOMITApATHUBHE JIOCIiIKEHHS
TeHJICPHUX MOBHUX MOPTPETIB MEPCOHAXKIB Yy TBO-
pax mnuChbMEHHUIl. KOMIUIEKCHOTO JIOCHIIKEHHS
moTpedye BHBUCHHS MOBHOI OCOOHMCTOCTI aBTOPKHU
TBOpY, IO TIepeadadae aHaji3 He JUIe i1 TIiTeparyp-
HOI CITaJIINHHA.
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Senkiv O. M., Tymchuk O. T. THE INTERNAL LANGUAGE PORTRAIT OF A TEENAGE GIRL
IN FANTASY LITERATURE (based on Shannon Hale’s novel ‘Princess Academy’)

The article focuses on the peculiarities of a language portrait of a teenage girl in Shannon Hale's novel
‘Princess Academy’. The inner linguistic portrait of the main character is dynamic and changes throughout
the work. At the beginning of the work the author conveys mainly protagonist s negative emotions, especially

fear, but with the development of events they change into positive ones. Productive lexical, semantic and syntactic

means of describing her inner language portrait are shown. Means of indirect stylistic nomination, including
figurative comparisons (23%) and means of direct stylistic nomination, including nominative words that name
emotions (27%) are among the most productive lexical and semantic means used by the writer for an internal
language portrayal of the teenage girl. Syntactic expressive means, in contrast to lexical and semantic ones,
do not directly characterize the character’s emotions, but only make Miri's statements more emotive. For
verbalizing negative emotions the writer uses stylistic devices more often than for positive ones. For the inner
language portrait of the main character the author rarely uses affective words, especially interjections and swear
words are not used in her speech portrait. It is highlighted that the writer mainly uses the external form
of the psychological image for portraying the protagonist, that presupposes the presence of a psychologized
landscape and interior. It has been proven that the inner language portrait of the protagonist is gender-neutral,
and acquires gender labeling only in combination with her gender language and partly physical portrait.

Key words: Shannon Hale, young adult fantasy, girl, language portrait, teenager.
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